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The practice of Mateo López (Bogotá, 1978) stems from a persistent 

reflection and a constant return to the idea of time and our experience 

of it. Not time as measured by the calendar or the clock, but time 

as a non-linear experience revealed through materials, gestures, 

and forms. In Desdoblar el tiempo, his most recent solo exhibition in 

Colombia, López brings together works from different stages of his 

production within a simultaneous space where the pieces articulate 

with one another.

The title derives from the work Bandera de Guerra (Desdoblar el 

tiempo) (2017), which records the flag of the Liberating Campaign 

at the moment it is being folded. In this ceremonial gesture, López 

draws a�ention to the way the fabric becomes geometric abstraction: 

planes of color that appear and disappear through movement. From 

this, the exhibition is grounded in the idea of folding and material 

transformation.

Mateo López’s work is an accumulation of notes awaiting 

reappearance. In the studio, he recomposes across different media the 

collected fragments—words, sketches, objects, ideas, and materials—

whose origins and histories, both material and emotional, form the 

fundamental basis of his production: ideas that repeat themselves but 

manifest in different ways.

The works that make up Desdoblar el tiempo trace a path through the 

media the artist engages. Rooted in drawing and sculpture, his pieces 

respond to processes that take place in the studio: the two-dimensional 

drawing that becomes an object, the object that becomes animation, 

and the animation that becomes action. The result is a multimedia 

body of work with a strong emphasis on materiality.

The selection of materials is grounded in a curiosity about their origins 

and the anecdotes objects carry. Materiality here does not merely 

reflect an aesthetic preference; it speaks of territory, history, and the 

encounter between raw material and the process that re-signifies it. 

The works also hold tensions between the industrial and the artisanal, 

approaching art through the making of objects and what unfolds 

in the studio. The exhibition consequently adopts an earth-bound 

pale�e—natural pigments, noble materials—which is, at the same 

time, a position. A position that acknowledges that in Colombia, 

nature can hardly be reduced to contemplation alone: territory is also 

dispute, memory, and resource. What in other contexts might be read 

as a poetic choice—an affinity with the earth, its colors and textures—

here acquires an inevitably political dimension.

This concern for materiality coexists with a keen eye on art history—

one that is not reverential but rather appropriative: a gesture of 

cultural anthropophagy that asks how art is produced in Europe and 

the United States, and what happens to it when viewed from Latin 

America, from Colombia. López does not ignore canonical narratives; 

rather, he dislocates them, brings them into a different territory, 

and subjects them to a different question. Thus, art history does not 

function in his work as a framework of legitimation but as just another 

material: something that can be dismantled, recontextualized, and 

brought into dialogue with the stories inherent to the objects and 

surfaces it inhabits. 

Desdoblar el tiempo is conceived as a space of simultaneous and 

atemporal encounters, where raw material, process, and artwork are 

understood as part of a dialogue with the body, the territory, and the 

culture we inhabit.
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List of works

EXTERIOR

Maíz, 2025

Stone carving and wooden pedestal

155 x 39 x 40 cm

Azadón (Fémur), 2025

Wood carving, hoe, stone, and wooden crate

258 x 79 x 59,5 cm

ROOM 1

 

Argument, 2020

Bronze casting with coca leaf

8,5 x 9 x 14  cm

ROOM 2

Palabras agudas, 2020

Bronze casting, red pencil, and wooden table

106,5 x 122 x 75 cm

Líneas de la mano, 2021

Drawing on paper

31 x 39 cm

 Desdoblar el tiempo (Bandera de guerra), 2017

35 Photographic prints

284 x 65 cm

ROOM 3

Amapola, 2025

Assemblage 

149 x 39 x 38 cm

Lágrimas de fura y tena, 2015

Drawing on paper

38 x 33 cm 

Lastre, 2025

Stone, leather suitcase, and metal structure

147 x 60 x 47 cm

Construcción espacial #36 (Faja), 2026

Linen, turmeric, eyelets, rope,

and wooden element

213 x 198 x 20 cm

SALA 5

SALA 4

SALA 3

SALA 2SALA 1

Oráculo, 2025

Wood carving, book, wooden lectern,

 and orange

143 x 69 x 32 cm

Wood pecker (Carpintero), 2020

Bronze casting, red pencil, 

and tree trunk

160 x 22 x 20 cm

ROOM 4

 

Parábola, 2020

Bronze casting, ruler, and gouache

 drawing

60 x 10 x 164 cm

Dislocar (Dislocate), 2018

Desk cut in half and door

191 x 140 x 79 cm

Sello, 2025

Wood lathe, vinyl, and 

espadrilles

75 x 49 x 91,5 cm

Abanico, 2017

Drawing on paper 

87 x 69 cm 

Vestido Achiote (Achiote Suit), 2021

Linen dress painted with achiote

Variable Dimensions

ROOM 5

Serpiente, 2025

Carved wood with thermometer

60 x 49 x 13 cm

Mano de tierra, 2020

Bronze casting, earth, glass, 

and metal structure

125 x 51 x 49 cm

Escribir es dibujar, 2015

Frame-by-frame animation

5' 10''

Orbit, 2025

Wheat-woven hat, graphite-marked 

ping-pong ball, stone base, and metal tripod

133 x 40 x 35 cm

Arcoíris negro, 2025

Assemblage with drawing, ruler, wood,

 and banknote

35,5 x 31 x 3,5 cm

VIDEOROOM

 

Banco de pensamiento (Tortuga), 2021

Wood carving and photograph

27 x 43 x 27.5 cm 

Dislocar (Dislocate), 2018

Desk cut in half and door

191 x 140 x 79 cm

Línea Roja (Red Line), 2020

Bronze casting and dyed fique fiber rope

58 x 80 x 6 cm

Weltlandscha� (Caballete Portátil), 2026

Intervened portable easel, canvas 

with Yanchama

92 x 42 x 16 cm

La silla de Arturo Cova, 2014

Drawing on paper 

40 x 30 cm

Construcción espacial #19 (Mango), 2015

Wood assemblage with plastic handle

35,5 x 17,5 x 12,5 cm

 

SECOND FLOOR

Dedo, 2015

Assemblage of wooden figure, stone, 

and metal base

35,5 x 17,5 x 12,5 cm

Hoja mordida, 2015

Assemblage of wooden figure, stone, 

and metal base

35,5 x 17,5 x 12,5 cm


