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“A few false moves  on the part of man… and the 

arthropods may well take over.”

— Rachel Carson, Silent Spring, 1962

Théo Mercier’s new solo show brings to mor charpentier 

a whimsical vision for an archeology of the future. In 

a well orchestrated choreography of sculptures and 

paintings, he addresses current ecological concerns 

from a melancholic perspective, and contemplates time 

standing still in the absence of human kind. 

This staging of a new landscape is intertwined with 

ancestral references, vanitas and precious materials, 

confounding the fake with the genuine in Mercier’s classic 

trompe-l’oeil effects, and confronting the processes of 

Nature and a domesticated kind of life. 

The departing point of this project is close to Rachel 

Carson’s Silent Spring (1962), a groundbreaking essay that 

established a new ecological consciousness in the United 

States. However, Théo Mercier is far from a moralising 

perspective, but rather presents a Romantic vision that 

leans on melancholy over a forgone time. While Carson 

feared a future springtime where the sing of birds won’t 

be heard anymore, Mercier fantasises of the silence 

humans will leave behind if they’d disappear. 

The ground floor of the gallery is dominated  by a 

collection of oversized agates. This colourful series of 

paintings disrupts our perception over this medium and 

the limits of realistic representation and proportions. The 

make-believe gigantic minerals plays with the systems of 

value and appreciation as well as with our capacity to 

exploit nature. 

Beside them, a staged theatre of sculptures stands in 

front of the visitor. Presented as totemic structures, 

archaic stacks of stones, they incorporate elements of 

human presence: body fragments, votive offerings or 

even trash. As many of Mercier’s sculptures, they convey 

ideas of balance and fragility to create an appealing 

visual tension around them. 

The lower floor is the domain of an underworld, an 

excavation into a future past. The idea of archeological 

strata is particularly present in Déjeuner sous l’herbe 

(“Luncheon under the grass”) —pun on Manet’s painting 

very much intended—, a series of sculptural still lifes 

displaying common objects turned into fantastical fossils. 

Showcasing an astounding range of materials, from 

concrete to onyx and actual agates, they indulge in the 

aesthetics of waste, reminding of classical examples such 

as the ancient unswept floor mosaics. The objects were 

produced by Mexican artisans, following the pre-hispanic 

techniques employed for ritual masks and artefacts. 

We are confronted with the idea of a suspended reality, 

revealing the remains of present civilisation, frozen in 

time. A questions rises: are these the relics we want to 

leave behind? And, in the end, we understand that the 

everyday actions of the individuals are as meaningful 

and relevant as large scale politics. 

From September 5th to October 4th, Théo Mercier and 

Jérémy Piningre are presenting 'Dessins préparatoires 

et éliminatoires' at Yvon Lambert Bookshop - 14 rue des 

Filles du Calvaire, Paris. 

From October 21st to 25th, Théo Mercier and Steven 

Michel will present BIG SISTERS at the Centre Pompidou, 

Paris. 

Théo Mercier 
Silent Spring 

Théo Mercier, Recherche Studio, 2020



List of works

Upper floor

Whispering Stones (1 à 10), 2019 - 2020

Painting on plywood, sand, varnish

Variable dimensions

Unique pieces

Before it happened (1 à 6), 2020

Raw steel, stones, polystyrene, resin, plaster 

Variable dimensions

Unique pieces

March, Before it happened, 2020

Triptych

Rraw steel, stones, polystyrene, resin, plaster

145 x 15 x 15 cm 

125 x 12 x 12 cm

160 x 15 x 15 cm 

Unique piece

Lower ground

Déjeuner sous l'herbe (1 à 12), 2020

Raw steel, cement, quartz, onyx, jade, red obsidian, 

serpentine, marble, lava, slices of agate

Variable dimensions

Unique pieces

Garbology, 2020

Serpentine, white jade 

60 x 20 x 20 cm 

Unique piece

Joggeology, 2020

White onyx, black obsidian

Diptych

20 x 7 x 39 cm (each)

Unique piece

La Possession du monde n'est pas ma priorité, 2020

Aquarium stones in resin, marble

39 x 198,5 x 7 cm 

Unique piece

Assistants : Simon Déliot, Rémi Gaubert, Céline Peychet

Production of fake stones : Marie Maresca (Nanterres-Amandiers, France)

Production of agate paintings : Marie Maresca, Myrtille Pichon (Nanterres-Amandiers, France)

Production of prosthesis : Jean-Christophe Spadaccini, Kazuhito Kimura (Paris, France)

Production of pre-hispanic objects: Felipe Sebastian Ortega, Edgar Tosca (Taxco, Mexico)

Production of wooden flowers : Sandro Dolz (Havana, Cuba)

Marble supplier : Laurent Christ, Marbrerie contemporaine (Bagnolet, France)

Polishing of the agate slices  : Guillaume Elise et Camille Berthaux, Atelier Elise et Berthaux (Paris, France)


