
Every year, thousands of people flee hostile situations 

and flock to the borders of Western countries. Recently, 

migration has aroused fears we thought we had overcome. 

Foreigners have become “troublemakers” who threaten 

certain notion of balance, thought, and language. On 

a semantic level, the term "refugee" has more currency 

than "migrant" which does not inspire support from host 

countries. Through the work of seven artists, this exhibition 

aims to reconcile these two terms reminding us that any 

society in today’s world is necessarily an amalgam of 

diasporas.

In Maps (2006), Marwa Arsanios traces her daily urban 

itineraries to compare the geographical movements of a 

population. A series of personal maps refer to the global 

dispersion of a community. Her representation of memory 

suggests that human beings are fundamentally wandering 

creatures, defined by their movements.

Diaspora communities around the world are also the focus 

of Lawrence Abu Hamdan’s research. In The Freedom of 

Speech Itself (2012), he addresses a technique that some 

European countries deploy to identify asylum seekers’ 

origins by analysing their language. This reality of voice 

recognition technology necessarily ignores the particular 

identity of each individual. Using absorbent foam, Abu 

Hamdan creates audio frequencies of two voices that 

enunciate the same word "you", mocking the absurdity of 

this classification method.

Desires to classify populations also undergird the work 

of Rossella Biscotti, an Italian artist living in Belgium. An 

immigrant herself, she started studying the 2001 and 

2006 censuses of her adopted hometown. Over the past 

century, Brussels’ population has skyrocketed thanks 

to immigration, and socio-economic surveys allow us 

to identify the national origins of this population. But 

some cells inevitably remain empty, and it is to those 

categorized as “other" that Rossella Biscotti turns her 

attention. In Other (current residents) (2015), the artist 

weaves together several lives characterized by movement 

and their hopes for a better future.
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"Moses was the first ferryman in history! "

Aleksandr, Siberian trafficker

Andrea Di Nicola, Giampaolo Musumeci, Confessioni di un trafficante di uomini, Chiarelettere, 2014



Dreams of a more prosperous life also inform Teresa 

Margolles’s photograph La Esperanza (2014), which 

documents the exodus of residents of Juarez, a Mexican 

city devastated by drug trafficking and violence. An 

image of an abandoned building becomes the symbol of 

the life’s uncertainty.

In Paused in Prospect (2012-13) and Double Vision (2013), 

Uriel Orlow shows the ruins of uninhabitable houses and 

plants in a former Palestinian ghost town, whose residents 

all left in 1948. The total absence of human beings does 

not preclude a narrative however; on the contrary, these 

fragments of architecture and flowers reflect the violence 

of exile in light of the on-going Israeli-Palestinian conflict.

Lest we forget, “migration” is not one-way street - Western 

exploration and exploitation of the African continent 

preceded Europe’s “migrant crisis” today. In Force publique 

(2013), Edgardo Aragón recounts a mass slaughter 

that history forgot during the Belgian administration’s 

occupation of the Congo between 1885 and 1908. There, 

King Leopold II created a private police force, the Congo 

Free State’s army. According to the army’s regulations, 

soldiers had to demonstrate that they hadn’t wasted 

cartridges by bringing in victim’s severed hands. Edgardo 

Aragón highlights these hidden mutilations with a video 

of two Africans cleaning a snow-covered street with only 

their left hands in a testament to the violence Belgian 

colonists committed.

Caecilia Tripp’s art practice expands questions of identity, 

freedom and collective imaginary. According to the artist, 

there are no fixed identities, but every human being is an 

accumulation of experience in relation to each other. For 

Music for (Prepared) Bicycles (2012), Caecilia Tripp built a 

sonic prepared bicycle, with electric guitar strings, inspired 

by John Cage’s prepared piano. This installation is a trilogy 

in three scores (Bombay, New York, Cape Town), creating 

a participatory score with the passer-by, a music made 

by everyone, inspiring the promise of a freed geography. 

The bicycle itself represents a former colonial "goodies" 

imported by the British in India and left by american 

soldiers in Puerto Rico. 

Exodus journeys through and challenges our fluid society 

that categorizes the unknown in order to feed fears of 

the “other”. This selection of artists seeks to bridge the 

distance between "migrant" and "refugee" through stories 

of migration, exile and occupation. 

List of works

Lawrence Abu Hamdan

The Freedom Of Speech Itself, 2012

Mixed media installation in 2 parts

— Stereo audio documentary

34:00 minutes

— Sculpture

Acoustic foam

200 x 220 cm

Edition of 5 + 2 AP

Edgardo Aragón

Force publique, 2013

Platform, shovel, video and 4 digital prints

3:27 minutes

Unique piece

Marwa Arsanios

Maps, 2006

Mixed media on canvas and paper

85 x 117 cm

Unique piece

Rossella Biscotti

Other (current residents), 2015 

Jacquard-woven textiles (wool)

600 x 170 cm

Edition of 3 + 2 AP

Uriel Orlow

Paused Prospect, 2012-13

C-type photographs mounted on aluminum

Series of 6 pictures

100 x 85 cm each

Edition of 5 + 2 AP each

Double Vision (Native Plants), 2013

Hand-tinted black and white silver gelatin fiber-based prints

29 x 24 cm each

Series of 5 + 2 AP

Each piece is unique

Teresa Margolles

La Esperanza, 2014

C-print 

210 x 140 cm

Edition of 6 + 1 AP

La Esperanza (blanco), 2015

C-print 

210 x 140 cm

Edition of 6 + 1 AP

Caecilia Tripp

Music for (prepared) bicycles

(after John Cage & Marcel Duchamp),  2012

- Prepared bycicle, airbag

Variable dimensions

Pièce unique

- Series of 4 pictures

67 x 52 cm each

Edition 5 +2 AP
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